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Always put off tomorrow what should have been done yesterday
is a text typeface created as part of

the MA in Typeface Design at the University
of Reading. Including Latin, Greek and
Cyrillic, as well as accented characters,
alternate forms, italic and small caps, it

was designed for multilingual publications

(brochures, leaflets, magazines,...).
Las gaviotas nacen de los pafiuelos que dicen adids en los puertos
The main peculiarity of this typeface lies

Eu tamb é m qu e I'O m O C O té 1 in its strong calligraphic influence: its

. . shares features with old style typefaces
zehn zigeuner ziehen zehn zehntner zucker zum zaun of the late Renaissance (oblique stress

axis, asymmetric serifs, modest contrast,
modulated strokes) that makes it easy to
read in a longer text.

Thus, reflects a certain liveliness

while keeping a great legibility when set
as a text. Furthermore, Latin, Greek and
Cyrillic, but also italic and numerals all

A He ]___[ I)H H ; TaK XM eJIéH 1/\}71(;1;1; (I)l@l;r-noniously together, as well as on

absurdem jest zatowac¢ przesztosci zamiast organizowacl przyszlosé

I was swea’in’ a lot after havin’ drunk a lo’of beer last sa’urday

Development of additional bold and italic

(: dé n de e StéS, Yolan da? version is currently in progress.
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Thanks to the asymmetric shapes of the
counters made by flowing strokes, the
letters of Capoeira appear less static. This
effect is balanced with sturdy wedge serifs
that creates a uniform rhythm along the
baseline. Nevertheless, the asymmetric
serifs (subtle angle on one side, curve on
the other) extends the swelling effect of the
curves. This effect is also increased with the
soft curve on the terminals of the letters a,
¢, fjrandy.

The capital height is rather low in compa-
rison to the ascender height, in order to
reduce clumsiness when set in languages
with a higher frequency of capitals, like
German. Moreover, it allows more space for
capital diacritical marks.

The diacritics are rather short and bold,
and have a relatively steep angle on lower-
cases, taking full advantage of the ascender
space (as opposed to the shallow uppercase
diacritics, chosen to save more space in
terms of leading).

All small capitals are slightly taller than
than the x-height, but still small enough to
be clearly distinguished in a running text.
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The lowercase italic is a cursive interpreta-
tion of the regular. Its calligraphic aspects
already present in the roman are empha-
sised in the italic (larger contrast between
thicks and thins, deeper cuts, smoother
connections), giving it an even more pro-
nounced dynamic feeling. Again in the ita-
lic, the roman’s serifs become instrokes and
outstrokes, reflecting the tool’s influence
when writing by hand.

portez ce vieux whisky
au juge blond qui fume

With a gentle slope of 9°, the italic is also
slightly lighter in colour, more condensed
and uses alternate lettershapes, thus beco-
ming a more graceful design and expres-
sing a greater speed than the roman. This
contrast enables it to stand out from the
roman without interfering with the overall
colour of the text when set with the roman.

case sensitive punctuation, ' I I I i ' I I

two versions of numerals
(lining/non-lining),
ligatures, capitals to small
capitals and lowercase to
small capitals.

0123456739



VNTILOOG KAPABL OOYOVOKL KOLLOL-
dag agpag vadia puomg pada xepata
daxa CaAATA COUUATOG UOVOV-

Ao ataglo aopTy xama mapadvpo
Ao KATOUPPUTTW QUTLO padLoL
moyadag xapoAtlw daw mog ade-
oty aveBo oeya pedov [14/16,8 pts]

VNTILOOG XAPABL OAYOVOKL KOO QG AEPAG
vadlo pamg Ppada xepata paxo caro-

TO CAUATOG MAVOVAQ OTAEL ROPTY) KOTTOL
Tapadvpo adaoto XKATAPPITTW AVTLA
pada poyarag kopoAtlw Gow mag ade-
aty) aveBa oeya uedovAL Acet TeCo denom
TEQAUEVOG PELOKL KAPEKAD OEAQ DEU VAL~
ueva eBpe&a Oeog Aemto TEPAC [12/14,4 pts]

YNTTLOOG KOPAPL COYaVoKL Kaladag agpag vadla
pomG Ppobo xepato Goko COAATO COUUNTAG UAVOVAL
ataglo aopTy Koo mopadupo adaola KATAPPITTW
avtio padto poyaag xopotlw daw mag abeatn
avePa oeya puedovit Aeet tela Senor mebapevog
petaxt xapexAa oeha depa avapeva efpea Bgog
AETITO TEPUG UTTECQ TIETOVUEVO TIEVKO KEPAAL EBpE-
X kAo Aew Oeg b 1Py mryadt andia nede
N {w Andr xabeoTukmia onkwvw Yo onuadt
unvag nEepa odvoonog onmeTal xnpo e{noa Onta
VNUOLV NPALOTELO aX0G 0Ny TEBWWT [10/12 pts]

WIS KOPAPL CoyavaKL Katadog aepag Voo Homg
Pabo xepato ok CAAATO CAUATAG UOVOVAQ XTAELL
QopTY) Xt Mapadupo adaoia KATAPPUTTW AUTLY PodLY
poyoag xonpaAlw dow mag abeaty avepo oeya puedov-
At Aeet Tela denor mebapevog petact xapexAa oA depa
avapeve eBpega Be0G AEMTO TEPAG UTIECH TIETOVUEVO
mevko kepaht efpexa kAePLa Acw Beg mbnaL NN myya-
&t andra nede mlw Andn xabeoTurYLaL oMKWV YPNAa
onuadl unvag nEepa 0dVooN0G CNTETAL XN £0Noa ONTX
YNUOLV NPALOTELD anyoG oy TEBWwToG Jwng adtafa-
010G AMPag oty matdaxt oELETAL PL{ TTVOLYG ELOE TIpoLKaL
MIAQL OLQL ELVOLL (ULEQL QLY PLOG TILITOL YOUpOat ot [9 /10,8 pts]

VOUAQL O T

OLOLA KAT

PaAtlw ¢ 0
OOVAL AEEL TECO OENC
DEXAOL OEAQL OEMUA O

TO TEPAG UTTECA TIE
pEXY A KAEPLOL Aew O¢
oL NEWE M lw AnO

AQL OT)UQOL UNVOC N
O eMoA ONTA VNLG



“sI cBOM Hapo/ 3a I[MBUJIM30BAaHHBIM
MUPOM He TIoBefly!” - 3asIBUI
OIHAX/IBI Ipe3uieHT JIyKaleHKo.

Y BOT yXe 6e3 MaJjIOTO IISITh JIET
6eJI0pyChl, KaK €BPEU B IIyCThIHE,
HCIILITHIBAIOT JINIIEHUS U
IIPE0/0JIEBAIOT TPYA [14/16,8 pts]

“sI cBOM HapoZ, 3a IMBUJIN30BaHHBIM
MUpPOM He I1oBefy!” - 3asBUII OJHAXK/IBI
npe3uieHT JlyKalieHKo. ¥ BOT yxe 6e3
MaJIOTO IISTH JIET 6eJIOPYCHI, KaK eBpen

B IIyCTHIHE, UCIIBITHIBAIOT JINIIEHUS U
IIPEOI0JIEBAIOT TPYSHOCTH B TIOMCKAX
CBOET'0 CYACThS. B 3TOM rozly mpesusieHTy
CTYKHET 45. OCTaBJISITh CBOY IIOCT, OH He
cobupaetcs. 30pOBbe Y Ipesu [12/14,4 pts]

“sI CBO¥ HapoZ 3a IUBUIN30BAHHBIM MUPOM

He nioBefy!” - 3asBUJI ONHAXK/BI IIPE3UTEHT
JlykameHKo. Y BOT yxxe 63 MajIoro IISITh JIeT
6esI0pyCHl, KaK eBper B IIyCThIHE, UCIIBITHIBAIOT
JIAIIEHUS ¥ [IPeoi0IeBaloT TPYSHOCTH B IIOMCKAX
CBOET'0 CYACThS. B 3TOM rofly IpesuzieHTy CTYKHET
45. OCTaBJIATH CBOM IIOCT, OH He COGMPAETC.
3[10poBbe y IpesuzIeHTa Xopoliee. Bce B TOM xe
96-M JIyKallleHKO 3asBUJI: “BeslopyccKui Hapox
6yzeT *XUTh 6eLHO, HO Hefoaro” (Le Monde, 26
HOS6PSI 1996 T'.). YTo UMeJ B BUAy 6estop [10/12 pts]

“sI cBOH Hapo/, 3a IIMBUJIN30BaHHBIM MHPOM He 1oBefy!”
- 3asIBIJI OJJHAXK/IbI IIpe3u/ieHT JIyKalleHKo. ¥ BOT yxe
6e3 MaJIoro IISTh JIeT 6eI0pYCHI, Kak eBpeH B IIyCThIHE,
WCIIBITHIBAIOT JIMIIEHNS U IIPEOJI0JIEBAIOT TPYLHOCTH

B ITIOWCKaX CBOET'O CYaCThsl. B 3TOM rojiy Ipe3uieHTy
CTYKHET 45. OCTaBJIATh CBOM IIOCT, OH HEe COGUPAETCH.
3710poBbe ¥ IIpe3n/IeHTa Xopoliee. Bce B TOM e 96-M
JIyKallleHKo 3asiBIJL: “BeJsIopycCKuil Hapog 6yeT KUTh
6enHo, HO Henoiro” (Le Monde, 26 HOSI6PS 1996 T.).
UTo uMeJI B BUJIy 6eJIOpyCCKUl pe3nzieHT? Tak MiIu
HHave, He 6bLJIO TaKOM IIP06JIeMEI, CO37iaB KOTOPYIO,
6eJIopyCCKU IIPE3UEHT IIOTOM CaM GBI [0 /10,8 pts]
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[GERMAN]

Vielleicht ist es nur eine verbale
Drohung. Moglicherweise berit die
Fithrung in Teheran jedoch tatsachlich
iiber gravierende Schritte gegeniiber
den westlichen Staaten: Laut dem
Sprecher des iranischen Auf3enamtes,
Hassan Ghaschghawi, schlieRt Iran die
Ausweisung europdischer Diplomaten
nicht aus. Der Westen unterstiitze die
“Randalierer” bei den StraRenpro-
testen gegen den Ausgang der Prasi-
dentenwahl. “Die Unterstiitzung von
Anarchie und Vandalismus durch

[PORTUGUESE]

A TMN acaba de langar o primeiro
telemdvel smartphone com sistema
operativo Android, da Google, sendo
uma das primeiras operadoras em
todo o mundo a ter um equipamento
deste tipo. Segundo apurou a Lusa,
os clientes da operadora do grupo
Portugal Telecom ja se podem registar
de forma a aceder ao novo HTC Magic,
o telemdvel de ecra tactil que vem
associado com a tecnologia do motor
de busca mais famoso do mundo. O
sistema operativo Android permite

[RUSSIAN]

“sI cBO¥ HapO/ 32 [IMBUIN30BAHHBIM
MUpOM He 11oBefy!” - 3asBHU JI
OJJHAXXZBI ITpe3uzeHT JIYKaIIEeHKO.

Y BOT yX e 6e3 MaJIoro IISITh JIET
OeJIopyCHl, KaK eBeHe YCTBIHE,
WCIIBITHIBAIOT JIUIIEHUS U
IIPeOZ0JIEBAIOT TPYLHOCTH B IIOMCKAX
CBOEro CYacThs. B 9TOM rogy
IIPe3nJIEHTY CTYKHET 45. OCTaBJISTh
CBOM IIOCT, OH He CO6HpaeTcs.
3710poBbe y IpesuzieHTa Xopolee. Bce
B TOM e 96-M JIyKaIlleHKO 3asIBUI:
“BeJIopyCcCKUl Hapog 6yLeT XXUTh

[DANISH]

Stein Bagger erkendte dog i retten,

at han ogsa selv har nydt godt af de
mange millioner, der blev svindlet for.
“Jeg har bestemt ogsa faet noget ud af
det. Jeg var ikke et solle offer...der var
bestemt et stort forbrug. Hvis jeg skal
forklare det, s er det lettere at lade
sta til og veere en del af den succes,
som alle gerne ville have”, sagde Stein
Bagger. Bagger fik sin andel. Han har
tidligere forklaret politiet, at han le-
vede med trusler pa sit liv, men under
dagens retsmede blev det blot ved en

[GREEK]

X0€e¢ 1) vIIOLPYOC ATIaLoY OAT)OYG ElE
oLVAVTYOoY pe To Tipoedpeio TG TZEE,
OOV St TWONKE WG VTTAPYEL SLAoTAON
amoPewV TOOO 0€ EPYAOLaKd 600 Kal o€
aopoALOTICG OEUATA. ZUYKEKPIUEVA OTO
TpomEq TéOMKav Tplo “xavTd” BEpaTa.
H “avaudpdwon” ™ Aotag pe ta
Bapéa xat avOuYLEWVE EMayYEAMATAL.

'l TOV 0KOTIO VTS GLYKPOTHONKE VEXL
ETLTPOTTY), ) oMol KOAELTOU VO EEETAOEL
TLC UTIO EVTAEY ELBIKOTYTEC KAt VoL
KATUOE0EL AVOAVTIKEG TIPOTAOELG EVTOG
Tov xohoxatplov. ERSoudda 4 epydotpuwy

[ICELANDIC]

Hvernig verdur madur leidsdgumadur?
Ném fyrir verdandi fagmenntada
leids6gumenn er i bodi i premur
skélum & Islandi; Leidsoguskéla Is-
lands, Ferdamalaskéla islands, En-
durmenntun Haskola Islands. Starf
leidsogumanna er hvorki 16ggilt né er
starfsheiti leidsogumanna logvern-
dad. bvi Loggildingarnefnd Félags
leidsdgumanna vinnur ad pvi hordum
héndum ad fa starfsheitid 16ggilt, en
l6gverndun starfsheitis til vara. Félag
leidsogumanna vidurkennir nam sem

[POLISH]

Przekonali si¢ o tym uczestnicy warsz-
tatéw i koncertéw w Instytucie Matego
Dziecka im. Astrid Lindgren w Pozna-
niu. Okazalo sie, ze maluchy znako-
micie reaguja na muzyke, na barwy...
Dotychczas wydawato sig, ze najlepsza
szczepionka jest teatr. W Poznaniu
konsekwentnie idee teatru dla dzieci
od kilku miesiecy poczawszy, reali-
zuje Studio Blum, ktére bylo obecne
ze swoimi propozycjami na Cytadeli i
Centrum sztuki Dziecka. Austriacy ida
jeszcze dalej i proponuja juz dzieciom

[HUNGARIAN]

Az apak megiinneplését az Egyesiilt
Allamokban kezdeményezte a malt
szézad elején a nyugat-virginiai

Mrs. John B. Dodd, sziiletett So-

nora Smart, akinek apja megozve-
gyiilve is becsiilettel gondoskodott
hat gyermekérdl. Az asszony azutan
ébredt r4, hogy milyen erd és 6nzet-
lenség munkalkodott édesapjaban,
miutdn maga is csaladanya lett. Egy
anyak napi szentmisén 6tlott fel benne
a gondolat, hogy az apakrdl is hasonlé
modon kellene megemlékezni. Erede-

[czECH]

Bliz$ie informécie by mal v
poobednych hodinach poskytnit
hlavny hygienik SR Ivan Rovny vo
Fakultnej nemocnici Trnava. Podla
portalu tvnoviny.sk je pacientkou
24-ro¢na Zena. Na Slovensku

sa doteraz potvrdili tri pripady
nakazenia sa novym virusom chripky.
Prvy pacient, 37-ro¢ny muz, sa

tzv. prasacou chripkou nakazil pri
navsteve Spojenych Statov americkych
a po navrate domov preniesol virus aj
na svojho 8,5-mesacného syna. Novy

l
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The chicken or the egg causality
dilemma is commonly stated as
“which came first, the chicken or
the egg?’. Chickens hatch from
eggs, but eggs are laid by chic-
kens, making it difficult to say
which originally gave rise to the
other. To ancient philosophers,
the question about the first chic-
ken or eqgg also evoked the ques-
tions of how life and the universe
in general began.

Cultural references to the chic-
ken and egg intend to point out
the futility of identifying the
first case of a circular cause and
consequence. It could be consi-
dered that in this approach lies

the most fundamental nature of
the question. A literal answer is
somewhat obvious, as opposed
to the logical fallacy of the me-
taphorical view, which sets a
metaphysical ground on the
dilemma. So, to understand its
metaphorical meaning better,
it could be reformulated as fol-
lows: “Which came first, X that
can’t come without Y, or Y that
can’t come without X?”

The Theory of Evolution says
that species change over time in
the process of evolution. Since
DNA can be modified only be-
fore birth, a mutation must have
taken place at conception or wi-

The chicken or the egg causality dilemma is commonly
stated as “which came first, the chicken or the egg?”. Chic-
kens hatch from eggs, but eggs are laid by chickens, making
it difficult to say which originally gave rise to the other. To
ancient philosophers, the question about the first chicken
or egg also evoked the questions of how life and the uni-
verse in general began. Cultural references to the chicken
and egg intend to point out the futility of identifying the
first case of a circular cause and consequence. It could be
considered that in this approach lies the mo

The chicken or the egg causality dilemma is The chicken or the egg cau-

commonly stated as “which came first, the

sality dilemma is commonly
stated as “which came first,

chicken or the egg?”. Chickens hatch from the chicken or the egg?’.
eqgs, but eqgs are laid by chickens, making Chickens hatch from eggs,

it difficult to say which originally gave rise to
the other. To ancient philosophers, the ques-

but eggs are laid by chic-
kens, making it difficult to
say which originally gave

tion about the first chicken or egg also evoked  rtise to the other. To ancient

the questions of how life and the universe in
general began. Cultural references to the chic-

philosophers, the question
about the first chicken or
egg also evoked the ques-

ken and egg intend to point out the futility of tions of how life and the

identifying the first case of a circular cause
and consequence. It could be consi

The chicken or the egg causality dilem-
ma is commonly stated as “which came
first, the chicken or the egg?’. Chic-
kens hatch from eggs, but eggs are laid
by chickens, making it difficult to say
which originally gave rise to the other.
To ancient philosophers, the question
about the first chicken or egg also evo-
ked the questions of how life and the
universe in general began. Cultural re-
ferences to the chicken and egg intend
to point out the futility of identifying
the first case of a circular cause and
consequence. It could be approach lies
the most fundamental nature of the

universe in general began.
Cultural references to the
chicken and egg

question. A literal answer is somewhat
obvious, as opposed to the logical fal-
lacy of the metaphorical view, which
sets a metaphysical ground on the di-
lemma. So, to understand its metapho-
rical meaning better, it could be refor-
mulated as follows: “Which came first,
X that can’t come without Y, or Y that
can’t come without X?”. The Theory of
Evolution says that species change over
time in the process of evolution. Since
DNA can be modified only before birth,
a mutation must have taken place at
conception or within an egg such that
an animal similar to a chick




Venice - BeEveTla
= La Serenissima

The Redentore is one of the Venetians’ most treasured festivities, and is a tourist attraction
thanks to the spectacular firework display in the evening.

At sunset the well illuminated
boats are much more decorated.

The sestieri are the primary traditional
divisions of Venice. The city is divided into
the six districts of Cannaregio, San Polo,
Dorsoduro (including the Giudecca), Santa
Croce, San Marco (including San Giorgio
Maggiore), and Castello (including San
Pietro di Castello and Sant’Elena). At the
front of the Gondolas that work in the city
there is a large piece of metal intended as
a likeness of the Doge’s hat. On this sit six
notches pointing forwards and one poin-
ting backwards. Each of these represent
one of the Sestieri (the one which points
backwards represents the Giudecca).

The villas of the Veneto, rural residen-
ces for nobles during the Republic, are one
of the most interesting aspects of Vene-
tian countryside. They are surrounded by

Méxpt To TEAOG AvyoloTov Oa elvat
£TOLUO TO VEO TIOPLOUA YLot TaL Bapéat Ko
AVOLYLELVE ETTAYYEAUQTE, EV® EVTOVECG
AVTISPATELG TIPOKAAOVV TaL OYESLL TN
UTTOVPYOV ATIOGXOANO1G D&VG TIGAAY)
TTeTpaALd Yo ETSOTOVUEVX TIPOYPAUMUATO
OE ETYELPYOELC, TIOV EPapUOLOVV TNV
gpydotun epSoudda Twv TETOdpWY
NUEPWV.

X0€e¢ 1) VITOLPYOC ATILoY OAT\OMG ElyE
OLVAVTYOY) UE To Tipoedpelo ¢ IXEE,
OOV SLAMLETWOYKE TIWC LTTAPYEL SLdoTAOT)
amOPEWY TOOO O€ EPYAOLOKE 000 KOl OE
a0DOAOTIKG DEUATO. TUYKEKPLUEVY OTO
TpamEQ TEOMKav Tpla “kavTd” BEpaTa:

H “avaudpdwon” g Aotag pe ta
Bapéa xat avOuyLEvd emayyEAUOTA.

Tla TOV 0KOTIO (VTG GLYKPOTNOYKE VEQL
ETLTPOTY, ¥) OTIOL KAAELTOL VO EEETAOEL
TIC UTTO EVTEY ELBIKOTYTEC KAt VOl

KQTAUOEOEL AVOAVTIKEG TIPOTAOELG EVTOC

The preferred instrumentation for
swing was big band, and greater
use of written arrangements.

les, the term swing is used to

describe the sense of propul-
sive rhythmic “feel” or “groove”
created by the musical interaction
between the performers, especially
when the music creates a “visceral
response” such as feet-tapping or
head-nodding. While some jazz
musicians have called the concept
of “swing” a subjective and elu-
sive notion, they acknowledge
that the concept is well-unders-
tood by experienced jazz musi-

In jazz and related musical sty-

Jour de swing

a SOHO

cians at a practical, intuitive le-
vel. Jazz players refer to “swing”
as the sense that a jam session or
live performance is really “coo-
king” or “in the pocket.” The term
“swing” is also used to refer to se-
veral other jazz concepts, including
the swung note (a “lilting” rhythm
of unequal notes) and the genre of
swing, a jazz style which origina-
ted in the 1930s.

Like the term “groove”, which
is used to describe a cohesive
rhythmic “feel” in a funk or rock
context, the concept of “swing”
can be hard to define. Indeed,
some dictionaries use the terms
as synonyms: “Groovy...[d]enotes
music that really swings.”. The
Jazz in America glossary defines

“3 taaaable!”

itas “...when an individual player
or ensemble performs in such a
rhythmically coordinated way as
to command a visceral response
from the listener (to cause feet to
tap and heads to nod); an irresis-
tible gravitational buoyancy that
defies mere verbal definition.

As a performance technique,
swing has been called “the most
debated word in jazz”. When jazz
performer Cootie Williams was
asked to define it, he joked that
“Define it? I'd rather tackle Eins-
tein’s theory!” Benny Goodman,
the 1930s-era bandleader nick-
named the “King of Swing” called
“swing” “free speech in music”,
whose most important element
is “...the liberty a soloist has to
stand and play a chorus in the
way he feels it...” His contempo-
rary Tommy Dorsey gave a more
ambiguous definition when he
proposed that “Swing is sweet and



Bicycles offer an important mode of transport in mamny
developing countries. Until recently, bicycles have been
a staple of everyday life throughout Asian countries.
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bicycle, bike, or
A cycle is a pedal-dri-
ven, human-powe-

red vehicle with two wheels
attached to a frame, one
behind the other. A person
who rides a bicycle is called
a cyclist or a bicyclist.
Bicycles were introduced
in the 19" century and now
number about one billion
worldwide, twice as many
as automobiles.They are
the principal means of
transportation in many re-
gions. They also provide a
popular form of recreation,
and have been adapted

Bicycles and horse buggies  for such uses as children's
were the two mainstays of toys, adult fitness, military
private transportation just and police applications,

prior to the automobile,

courier services, and com-

« CBO HapoJ 3a
[[MBUJIN30BaHHBIM
MHpoM He moBezny!”

- 3aSIBIUL OJJHAXK/IBI
npe3suieHT JIyKalieHKo. 1
BOT y>Xe 6e3 MaJIOro IATh
JIeT 6e10pyChl, KaK eBpen

B IIyCTBIHE, UCIIBITHIBAIOT
JINIIEHNS ¥ [IPEOJI0IeBAIOT
TPYLHOCTH B ITONCKAX
CBOEr0 CYaCThd. B 3TOM
roJly IPEe3U/IeHTy CTYKHET
45. OCTaBJISATh CBOY

II0CT, OH He COBUpaeTcs.
3/10pOBBe y Ipe3neHTa
xoporiee. Bce B ToM ke
96-M JIyKaIlleHKO 3asIBUJIL:
“Besiopycckuit Hapog, 6yzeT
XHUTH 6€JHO, HO HEZ0JIro”
(Le Monde, 26 HOs16pst

1996 r.). YTO MMeJ B BULY
6eJIOPYCCKU TIPESUAEHT?
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en Methoden des Kampfes und Tanze der afrikanischen Volker der Zeit de
klaverei in Brasilien. Es liegt der Ursprung dieser Techniken in Angola, ein
hemalige portugiesische Kolonie. Capoeira is a martial art Afro-Brazilian wh
as its roots in the methods of combat and dances of African peoples on the tim
f'slavery in Brazil. Located on the origin of these techniques in Angola, a forme
ortuguese colony. Capoeira er en martial art afro-brasilianske, der har sin
pdder i metoder til bekeempelse og danse afrikanske befolkninger pa tidspunk
et for slaveri i Brasilien. Beliggende pd oprindelsen af disse teknikker i Angole
n tidligere portugisisk koloni. La capoeira es un arte marcial afro-brasilefi
ue tiene sus raices en los métodos de combate y las danzas de los pueblos afri
anos en la época de la esclavitud en Brasil. Situado en el origen de estas técnica
ia portuguesa. Capoeira on taistelutaito Afro-Brasilian jotk
torjumiseksi ja tansseja on Afrikkalainen kansoja aik
Sijaitsee alkuperdn ndiden tekniikoiden Angolassa, jok
siirtomag ira e art 1y afro-brésils
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lleni kiizdelem és az afrikai népek tancait az id
ated a szarmazasi ezen technikak Angola, po
rte marziale afro-brasiliana, che ha le sue radjihei metodi di guerra e danze ¢
opoli africani il tempo della schiavitli in I ato sulla origine di quest
>cniche in Angola, ex colonia portoghese. Capoeira jest sztuka walki afro-bra
ylijskiej, ktdry ma swoje korzenie w metodach walki i taicéw afrykariskich lu
6w na czas niewolnictwa w Brazylii. Znajduje sie na pochodzenie tych techni
7 Angoli, byty portugalski kolonii. Capoeira é uma arte marcial afro-brasileir
ue tem suas raizes nos métodos de combate e dancas dos povos Africano sobr
‘tempo da escravidao no Brasil. Localizado sobre a origem destas técnicas er
ngola, uma antiga coldnia Portugués. Kamoasipa 310 60eBoe UCKycCTBO adpo
PasUIBCKOT0, KOTOPHIN NMeeT CBOM KOPHU B MeTo/jaX 60phObI C HUMU U TaHIE
$prKaHCKUX HApOZOB OT BpeMeHU pabcTBa B Bpasuinu. PacniosioXXeHHbBIN H
POUCXOX/IeHNe 3TUX MEeTOZ0B B AHrOJIe, ObIBIIEN IIOPTYrajlbCKOM KOJIOHUL
apoeira dar en krigisk konst afro-brasilianska som har sina rotter i metoder {0
tt bekdmpa och dansar afrikanska folken pa Temne av slaveri i Brasilien. Ligge
m ursprunget till dessa tekniker i Angola, en fore detta portugisiska kolonir

rabszolgasag Brazilidban. Lo
Al gyarmat volt. Capoeira € u
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